
   

  

  

 
 
 

FOR IMMEDIATE RELEASE 

 

Lee Ufan 
From Point, From Line, From Wind 

 

6 Burlington Gardens, W1S 3ET 

15 September – 31 October, 2015 

Private View:  Monday, 14 September 2015, 6–8 p.m. 

 

London—Pace London is honoured to present its first 

solo exhibition of work by Korean-born artist Lee Ufan. 

The exhibition will be staged at 6 Burlington Gardens 

from 15 September to 31 October 2015 and follows his 

2014 solo exhibition at the Château de Versailles.  

 

Lee Ufan’s work, in theory and practice, demonstrates 

mastery at crossing boundaries and initiating poetic 

dialogues between cultures, nature, material and space. 

A founding member of Mono-ha (“Object School”) Lee 

Ufan’s work meditates on gesture and nature, giving rise 

to new perceptions.  

 

“Space means the infinite….Buddhism teaches that 

being is possible only because there is also 

nothingness, and appearance coexists with 

disappearance.”i —Lee Ufan, 2011. 

 

Lee Ufan’s oeuvre is characterized by thoughtful iterations of gestures in slight variations, engaging 

in a contemplation of abstract forms and vivid restraint; manifesting in sculpture, paintings and works 

on paper.  

 

Based on this theoretical framework, Lee Ufan would develop seven major series throughout his 

career; four of which respectively titled From Point, From Line, From Winds and With Winds form the 

major focus of Pace London’s exhibition.   

 

The From Point and From Line works stem from Lee Ufan’s belief that lines and points are the basic 

units of the cosmos. In From Point, the artist applied compact daubs of paint from left to right, 

exhausting the supply of color on the brush before reloading it and beginning anew. He repeated the 

gesture, often in horizontal rows from left to right, until the whole canvas was covered by subtle rows 

of gradually fading dots. In some works, however, he arranged the dots in staggered rows or swirls 

that emanate from the center and progress outward. His dynamic brushstrokes produce a 

composition of rhythmic tonal value functioning as records of action and presence, illuminating the 

passage of time. While working on From Point, Lee Ufan developed his From Line series, which 

relies on the similar repetition of gesture, in this case creating cascading strokes of paint that 

accentuate the vertical dimension of the painting.  

 

Gradually abandoning the systematic approach of his From Point and From Line works, in the early 

1980’s Lee Ufan began to address the picture plane with unrestrictive and gestural brushstrokes, 

albeit with underlying consideration towards structure, series which he titled From Winds.  Two very 



 

early examples will be on view in the exhibition that exemplify this pivotal point, with later paintings 

from the With Winds illustrating Lee’s dynamic expressionism, emblematic of a deeply rooted 

understanding of both aesthetics and philosophy of both the East and Western traditions. 

 

Lee’s working process is attuned to the physical and visual properties of his medium. Limiting his 

palette to a single hue, the artist combined ground mineral pigment with animal-skin glue, resulting 

in a powdery crystalline mixture. By mixing his own pigment and using brushes with artificial hair 

conventionally used for ink painting, Lee Ufan found that he could increase the level of friction 

between hair and paint particles, thus slowing the process of application and absorption. Through 

this process, Lee’s compositions enact a liminal space, “Something endlessly appearing as it 

endlessly disappears. Something receding endlessly as it endlessly approaches.” ii  

 

From Point and From Line aroused critical debate about Lee’s abandonment of not-making in favour 

of making; the artist “re-arranges” elements thus creating an artwork. This is an issue that rose out of 

criticism against the modern notion of productivism making a case for abstraction.   

 

NOTES TO EDITORS 

 

Lee Ufan (b. 1936, Haman-gun, Kyongsangnamdo, Korea) is the 2014 recipient of the Kanagawa 

Prefecture Cultural Prize and the 2001 Praemium Imperiale, awarded by the Japan Art Association. 

Lee’s work has been celebrated in numerous international solo and group exhibitions including the 

Gwangju Biennale (2000, 2006), São Paulo Biennial (1969, 1973) and Documenta (1977). His work is 

currently featured at the Palazzo Contarini-Polignac that is a collateral event of the Venice Biennale.  

 

In April, the Busan Metropolitan Art Museum opened a permanent installation of Lee’s work in its new 

building and on its grounds. Spanning approximately 15,000 square feet of gallery space on two 

levels, the Lee Ufan Gallery includes painting and sculpture from different decades of his career. It is 

the museum’s only gallery dedicated to a single artist. 

 

Lee has been the subject of numerous solo exhibitions worldwide at institutions including the Asia 

Society, Houston (2012); Solomon R. Guggenheim Museum, New York (2011); Royal Museums of 

Fine Arts of Belgium, Brussels (2008); Kunstmuseum Bonn (2001); Städtisches Museum im Städel, 

Frankfurt (1998); Galerie Nationale du Jeu de Paume, Paris (1997–98); The National Museum of 

Contemporary Art, Seoul (1994); Hara Museum of Contemporary Art, Tokyo (1991); Louisiana 

Museum of Modern Art, Humlebaek (1978); and Düsseldorf Kunsthalle (1978). His exhibition 

Resonance was part of the 2007 Venice Biennale. 

 

In 2010, the Tadao Ando-designed Lee Ufan Museum opened in Naoshima, Japan. Lee’s work is 

included in the public collections of more than sixty institutions worldwide including the Art Gallery of 

New South Wales, Sydney; Centre Georges Pompidou, Musée National d’Art Moderne, Paris; Hara 

Museum of Contemporary Art, Tokyo; Solomon R. Guggenheim Museum, New York; Kunsthaus 

Zurich; Kunstmuseum Bonn; Leeum Samsung Museum of Art, Seoul; The Museum of Modern Art, 

New York; The National Museum of Art, Osaka; National Museum of Modern Art, Seoul; Städtisches 

Museum im Städel, Frankfurt; and the Tate Gallery, London.  

 

Lee lives and works in Kamakura, Japan, and Paris. This is his third exhibition at Pace since joining 

the gallery in 2007. 

 

PACE  

 

Pace is a leading contemporary art gallery representing many of the most significant international 

artists and estates of the 20th and 21st centuries. Founded by Arne Glimcher in Boston in 1960 and 

led by Marc Glimcher, Pace has been a constant, vital force in the art world and has introduced 

many renowned artists’ work to the public for the first time. Pace has mounted more than 800 

exhibitions, including scholarly ones that have subsequently travelled to museums, and published 

nearly 450 catalogues. Today Pace has eight locations worldwide: four in New York; two in London; 



 

one in Beijing, and one in Hong Kong. Pace London inaugurated its flagship gallery at 6 Burlington 

Gardens in 2012. 

 

Pace London at 6 Burlington Gardens is open to the public Tuesday to Saturday, from 10 a.m. to 6 

p.m. www.pacegallery.com/ 

 

# # # 

 

For press inquiries, please contact Nicolas Smirnoff, nicolas@pacegallery.com / +44 203 206 7613  

 

Follow Pace on Facebook (facebook.com/pacegallery), Twitter (twitter.com/pacegallery) and 

Instagram (http://instagram.com/pacegallery) 

 

 
Images: Lee Ufan, From Line, 1979, glue and mineral pigment on canvas, 64" x 51-1/4" (162.6 cm x 130.2 cm) © Lee Ufan, 

courtesy Pace Gallery. All Photography by: Kerry Ryan McFate / Pace Gallery  

 

                                                 
i Lee Ufan in Alexandra Munroe, “Stand Still A Moment,” Lee Ufan, Marking Infinity, exh. cat. (New York: 

Guggenheim Museum Publications, 2011), 30. 
ii Lee Ufan, in Lee Ufan, ed. Shigetake Mochizuki, trans. Shigeo Tonoike and Kidetoshi Tomiyama, exh. cat. 

(Tokyo: Toshi Shuppan, 1993), 34. 
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